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SKETCH BOOK

BLADE RUNNER Is set in an eerie future of “retro-

Scott. The formal is qualty trade

paperback. Pige countand szoare spproximataly
ages, . Order now for shipment hot

Bl

THE ILLUSTRATED

BIADE ) RUNNER

The complete script 1o the blockbuster film, con

taining the dialogue and stage directions just as

they were handed fo the stars. This fascinating

presentation is profusely and magnificently illus-

trated with specially selected storyboar

he produclion. Trese alonbourds arethe ocks

sed by the crew 1o visualize this unbelieval
bellevable panorama of the fotur. Trade paper.
back, approximately 8% x 11°, 128 pages.

.m.,:xm.,,:n
PORTFOLIO
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e s et o o
S sty 13 e G
oo Sanem st

$6.95

th
™ Eacn plate Is approxmately 04 x 121"
and1s packagedn & angeome lustrated toder,

it the perfect gift item for any science-
fiction/fantasy movie or media event fan. Relive
the movie excitement with this unique limited
edition. Order Now!

50.95
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THE MOTION PICTURE
Scheduled June 25, 198210 1, to coast, thi
directed by Ridley “Alien” Scott, with effects by Doug 2001 Trumbull,is sure to be the movie event of the
year.Pacific Gomics proudly ntfoduces hres now Blue Dolphin Enterprises publications presenting a
ADE R
et tion Gatos s Samaauled e 08 it e s iease.

Hoayy MotalDopt. 1 YES! Ploaseush mo hefollowing BLADE RUNNER
ladison Avenue
Now York, WY 10022 THE BLADE RUNNER
K

ioneyo
75101 U6 A vosageardanding Conaiaadd 300

Alica, A . Asia add $4.0, US. funds only.
oriarosdonts ada

ADDRESS.
aimy
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JERRY PERENCHIO 1o BUD YORKIN PRESENT
AMICHAEL DEELEY- RIDLEY SCOTT PRODUCTION
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+ BLADE RUNNER'™ i nurssnmusn SEAN YOU!
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OPENS JUNE 25th AT A THEATRE NEAR YOU!



Fellow Brits/first timers/ what their two self-pro- clean laundry but a whole
Sire-ees Soft Cell also flunk. duced singles promised new set of clothes, try the
but for different reasons [check HM 12/80 for pre-his- ~ following on for size.

abaret f the

fures superior synih work bes I synhp0p ci Ive Fad Gadget, Inconfinent
by Dave Ball (all fiashing seen. and wih their decid-  (Mute UKimport): Has s mo-
neon, icy chiome, and siff edly amuriken pop sensibil-  ments, but somehow the
ity. could easlly crack the  rage-sublimated-into-irony
noforiously conservative US.  lacks the conviction of Fad's
record market. The Micro- firsh, Fireside Favourites (also
wave's life After Breakfast aMute impori)
(Poshboy) Is less consistent, Japan, (Virgin/Epic): If you
can get pait the paifed
f couple of
yoars), this compiaton of
p's last two UK releases

Tt he copraist consumer
culture has taught us any-

thing, ifs how fo dress up old surprises and shocks—
merchandise in snazzy new percussive synth, serpentine.
cotiicpipacdlellicia frefless bass, oriental scales,
-saturated pub- and a singer with terminal
Wil my cymicsm obout Biyan Ferry-iis. Answers the
the pop biz doesn't ap- eternal question, “What if
proach Frank Zappa's— Rosy Music had become
all “new waves” are Eno’s band instead of

fashion Inifiatives. serving Ferry
clothing and accessory Simple Minds, Themes For
wfacturers—enough Great Cities Sf):A fascinat-
storm-trooped change hes ing. brooding excursion info
marched past these wear . the heart of Eurodisco’s
o5 1o nadge an alfeody S darkness, Themes was as-
hair-rigger skepicism refle sembled from fhis excep-
4 tional Scoftish band's last
four UKLPs ouy

lo, Bostich (Sﬂ" EP] CVGIO
Qus 'SIand Solid Pleasur
(oot Raiph (P Thi Swise
trio’s pop mini-epics are like

Soft Cell: Sl
picture sleeves, but not all of Dave Ball, leff, Wall of Voodoo, Dark
these prettyboys (and a Continent (IRS LP), and
couple of gifs) are content Al Maortl:é/lklmond, ‘eponymous EP on Index: As
fo mimic past forms and vocalst Stan Ridgway pro-
ideas leather) and excessively ob-  but always listenable and  claims, “This modem world
Unforunciol, Imey tune- _ noxious posing by vocalst  reffeshingl wininglnave. . deserves a modern -
teens Depeche Mode Marc Almond—whose As relafive veterans, The fude.” Indeed. Tense Inifat-
{name copped ffom a Frog  mannered volce cant carry  Human League (who in'a ing and percussive: pop
rag mag) seem bllissfully atune for shit. If Amond can — slightly different configura- melodies slashed and
chablt wkth ho- leave behind his adoles. fion helped ploneer the  punctured by raplerilke
wertlons on. cent, slecny-sex obsesions form with 1978's "Being  gular; vocals cipping wih
Tha Sobok . Spai (ie) (or ot loosl arinare. ok Bolle) disploy unsurprisng _ sarcasm. HE
debut (p. When Collected _inharent humor of 1Ggecy),  Gssurance. with pIainum  \odods bop i both abra
cogemer. thekt nanamr of Soft pop hook
their low rent up-market Sul-  Though ulfimately hollow  This is one season's ward-
cide status (a disco Benny (and what of if?), the funes robe you really do need fo
Hill maybe?). on Dare (ABM—their first ~buy.
Meanwhile, over in the USA release, Ihird overall) —Loustathis
B Yank rookie leagues, Our  are flawless consiructions of
Vaal thelr Krafiwark/ Daughters Wedding and costume jewelry that almost  Adaresses
Moroder Eurodisco heritage  Los Microwaves electron- phvucanv attach them- Index Records' Box 944, Los
in_unflattering nakedness, pepper fhe i i Very Angeles CA
fransforming dance-floor  solid one-base hits. With addictive. Poshboy: Box 38861, L0s An-
freshness info home-stereo their synth frio craffily aug-  The problem wih fhis stuff ~ geles, CA 90038
fodium A reclafive e dlg  menledi by a sesdon drum.  becomes clear aftr pro-  Ralph: 444 Grove Strce,
line Rz ers In NIC onty  mer (for addad punch), longed exposirs s 1 SanFrancisen A
confimed my douols. Sk COWS minLP gt okay, but ulimately usatl. S 5 Crosty Shroot Now
fothe singles. y EMI America) e fying. If you want not just ¥ 10013

[ Solicitations!

—OT@ pOrfect Dossler sec- Jot down your thoughts and  Madison Avenue, New York.
We the people of Heavy tion, are earnestly soliciting send them to: DOSSIER, NY 10022. Come on! Be hon-
Metal, in order to form a yourcomments! Heavy Metal Magazine, 635  est! We can take it!
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Avou»q rock shictures
and pop nicefies three En-
glish gvouns—mmbblnﬂ
Gristie, Cabaret Ve

e This Moa-usg The
faimarenaliofiatinai
s0me of the most vis-
bl
around. They may utilize
, synthesizers, freated
guitars, efc. but they are
definitely ot removed ot
ight call
them emven\oﬂln Bt hat
would rsonal. In-
Hood. ey p pun hock the
scab covering our com-
munal repressions and sub-

missions.

A sampler culled from
their previous releases,
Throbbing Gristle’s Greatest
Hifs, includes such memor-
able difles ot Hamburger
Lady,” “Subhuman” “Six Six
Sixtls” and "Tiab Guls”
(Slug Bai"). This s the music:

Entertainment
Through Pain

YUl hecx 3 you prawl 1%
ing for food, or

fuckin the sludge ashe
diation setties above-
round. Thoroughly uncom-
promising, TG's invocations
psychic disarray never fail

i
not necessariy negative—
feeling Ifs real-

istic. See also ther live
e, Beyond Jazz Funk)
Rolentiossly el
s and repetitive

Cnat vocak. washed i
‘guitar and synth fextures, iay

out a thick heathen pulse
on Cabaret Voltaire's LP Red
Mecca, and double single
(Jaz the Glass” “Bumt fo
the Gound,” “Eddies Out"
and “Walls of Jericho")

standable vocals), they
more than make up for in
subfely of sound and snif:
ing of fextures. rty
iskd music nor minimolem,
primal voodoo chants
insinuate themsalves Info
Your consciousn
One of e most formally

inventive (and disruptive)
groups. This Heat demon-
strate on their second al-

with loops, pre-recorded
thythms, and textures, in ad-
dition to live playing. With
precise irrationality they jolt
from one passage fo an-
ofher, juxtaposing offen
lus! Is

white noise and cacoph-

ichael Gira
(All recordings uvax\ob\e
o] Rolenioce:
Murray Streef, oy &
94710

e and more sf writ-
ers rely on magic for inspira-

uid do better
fo replace flashing wands
and abracadabra spells
with real knowledge of cos-
mic energy and Tantric

ihe inner nsray. s o pro-
fusely ilustrated han

of ashal travel :huwlng the
actual diagrams of the
body's circuifry and how fo
unlock the energy knots
(chakras) in order 1o effect
transformation. Every
breath, about 21600 G day,
is a potential key fo space
fravel, and Mookerjee gives
scienfific instruction as well
as sound and color charts

complete with sexual se-
crefs and electronic crystal
balls.
Lisa Goldstein's The Red
Magiclan (Timescape
attempts fo meld the
tical with science fiction
In'a siplstc 1ale of Good
and ‘evil magicians, set
against the landscape of
the holocaust, she furns the
Wandering Jew info a hippy
magician with a knapsack
full of amulets and talis-
mans; then pits him against

Charles
Henri
Ford

an evil rabbi, who escapes
the Nazis by tuming himself
info a wol. The best scene
involves the attempted cre-
ation of a golem based on
the Cabalistic legend. (For
the real thing, read The
lem by occult master Gus-
fav Meyrink) The Red Magi-
cian saves @ Jewish Cinder
ella from the death camps
and gets her a ficket fo
America. Nice Jewish girl
‘would like to meet fall, dark
golem with own dental

practice.

Readers who can handle
distiliations of a more pofent
sort will welcome a collec-
fion of st mythomagical po-
efry by surrealist Charles
Henrl Ford, His latest work.

el ot A define
microwave boost fo the
brain, this mutti-tiered per-
formance sums up some of
the esoteric psychosexual
aspects of a polymorphous

can'tfind it elsewhere
—iraCohen

short story

autumnesque nostalgia)
Such assemblages are of-
fen valuable in illuminating
a wiiter's progression, fel-
escoping quirky careers fo
add overview and auto-
biography

in the Day of ...
[Bumum] by Frank M.
Robinson, coauthor of The
Glass Inferno, recounts his
literary history from a pre-

SF Hit

Parade

place during sfs acknowl-
ra. The sixth

adolescent purchase of his
st copy of Astounding to
the thrill of his first sale fo
that magazine (The Maze):
how writers develop plot
ideas and deal with editors

e Santa Claus Planet);

own story has an upbeat
ending, when the likable
professional sells his block-
buster novel fo Hollywood
sum, sees if be.
come The Towering Inferno,
and lives happily ever atter.

his growing grasp of siyle,
and

ance (he Wreck of the
Ship an:
penences n Haight-Ashbury
during the ill-extended
el CALife in

he Day of .. ”). Robinson's

Isaac Asimov and Mar-
H.

come up with @ new twist in
Best of the Year compila-
tions. Golng back n fime.
have_ assemble
Stories

ongoing serles that fakes

ot returns us
10.1944, a year blackened

harred debris of
World War Il Despite harsh
times, the talent in fhis col-
lection gliffers: A. E. Van
Vogts “Far Centaurus” Lewis

geon's relentiess “Kilidozer.”
and a frio from Clifford
Simak-—City “Huddling
Place” and "Desertion” (in-
corporated info " Smaks
book-length Cify)

—LennyKaye




animate, and fransport the S
band from the stage fo a n =)=
memorable, swirling-vortex

dimension-painting. Beware | L(YNACHROME

the pseudo-documentary

segments includngheone | - @

‘material from thelr latest _explaining the Spyro Gyra ince the Polaroid and
Comy

ple- strictly | Instamatic, amateur pho-
o e Bacmerts  Elocamiod fographers have suffered
[Use your imagination as  "None of the above" s - | thiough fhe last few dec-
realfy fo soe the things you  ways an invfing but ticky | ades wihout cny malor in-
want rom the end Back  cotegon. Ron Hayss Odys. | novations except smaller
s’ The Tubes Vides sey 0 ¢ Cavayiiices[Eamerasy aihodzoos
hom.Eul e and Gav,  caane. 1979 anl Adran | loom for ucking poperess
sefte, 1

Synihesises e vilonts Electric Light Voy. | with Kodai's 4000, 6000,
bands. qbsnom funny, and  age (Media Home Enter- [ and 8000 Disc System. The
pIRfoundidpeicachitoairimenticonste; {981} icomets ars Yooy mmol (11
video. Sumealistic video di-  reveal the inconsistency in- | 3" x 57 standard 35 mm
recvov  Russsll Mulcahy in- _ herent in this choice. Al- fen'i replaced by fim a
his riveting sense of vis-  tempting to reflect the ab- | quarter the size. Instead of

5 'arwasv Info the Tubes _ shact nature of nsiumental | s a8 hard fo load a8
ihilsficfetclnalion bl V¢ it eszecl el Hovia | chicproof botfes of ool
P P e leading “Visual music” cre- | are o open,

the negafives
pototionsndiialivios Refor prodieesiihe s (Come) on &1 ince ol
lence. Kenny Ortega, who cohesive and polished mu- | size disc that costs $319 for

Musicvideo or video- smges the live shows, sic-video, while Astraivision's | fiffeen exposures. Disc cam-
music—where’s the con- choreographs the flow from  effort contains the more | eras range In price from $70
ceplual focus? Plcture?  smulaled concart foolage - sirking Individual experi- | fo $150. Equipped with a
So ind? Pick o option: a) o affecting narrative ences. Offen like being im- dlghu\ alarm the de-
Concept-—match picture fo —sketches and provocative — prisoned in a cosmic Efch-A- | luxe 8000 incl 4uaexabum in
sound; b Soundtrack—wed  landscapes. A rampaging  Skefch, one can consider | flash, good for .000
sound fo picure, o) Lve—  Rictedrockvidexperience, fhe uneven lectric. Uignt | exposures, Thats Toraly
simultaneous picture and  Spyro Gyra, ciinical jozz/  Voyage a progression in | automatic—you don't have
sound L fail to  aud| o' decide whefner you
None of fhe above. Five capitalize on thelr only Promising 1o “fest your in- | need It or not. Automatically
music-videos offer direc- music-video shot ot visualiz-  erfia.” Odyssey delivers only | focusing subjects from eigh-

jons ing the a video Rorschach fest. | feen inches fo infinity, the
grapple with the con- “mood orientation” of their Given the proper poetic | camera is about as compli-
clusions. music, rather than their live, and narrative references, | c s G TV dinner. And,

The Tubes, whose original ~ squeezy-eyed, mock-soui  these inventive fantasy visu- | there’s great news for the
705 incarnation successtully performances. Live at the als could do for music-video | gang at fhe lab: dunked in
infegrated a conceptual Park West (Wamer Com- what Star Wars did for | avat and spun-dry at 2,000
vi imension info rock munications Cassefte, 1981)  movies. rpm, your film is ready for
concertizing, have created gefs smart only once—in Music-videos are a sure- | enlargement in six and a
a state of the avant-garde fhe seven-minute “Lazer fire safeguard against mat- | half minutes. If, for some cir-
music-video fhat demands ~ Material” where computer- ~fer chaos. Digest some soon. | cumstance beyond KodaKs
repeated viewing Based on  ized special effects color, —Alan Hecht | control, you have a less-
shot, the de-

WNTEWD OS5 veioper wil analyie an e
larged version of your prob-
lem picture on a video
monifor and encode the
necessary corrections onfo

N, MORALITY TALE oR Tusmzz OF THE Msug the negative. Rumors

M €2 J0KN Houms TRow 143: abound that Kodaks discs
will soon drop into a Beta-

e o e dme e
Em e e e i e
ok TOUKEY KoNG  GARUA PE ACTALL  GuueR Sty oY B hhey | D90 ! pictires

Tradea s clal et N B
MIXES THE CLASSIC €. e S1 T DISTURBS ME TWAT  BY AH MAJOR MEDIA For even better photo fun-
ek oot HAY el e

mR S ha e e e
Look AT TECHNOLOGY  BARRELS DOWNAMAZE  oF TWIS WASTELAND.KoNG  DON QuixeTe CiaRdctes | NImslo from Timex. Those

NERSUS MoDERN MAN. o STARS AND LADDERS  WAS ONCE THE NICTIM | (S CONFRONTED BY iny

wentive folks s
DovKey Kong hEs  WHLE Do 56 MANS RELENTLESS WPOSSIBLE ODDS UNLIVE
oo s, ATONSS SR TR TEOHNGLOGY MdEIRs iR o cﬁn»m‘ the horror-resistant watch

oS
CLASSICE sy QusTE G e sialp R, DONKEY oo e AHEiroBe  ofer tho $200 Nimso wih
gt SEsicin YaRHRIGHHS EIEAT | ofer o $200 Nimie

B To e USoAC & e oG o N T 1 LT
{DFo GAME GHLLENGE  SoscRAPER, SeRTIG s Lt shool the same wbiech The
U CoMpUTER GRAPILS, CHEST cHLC THE DIMING- 4 DON QUIOTE cke e aame | o0

Wiy Wb SPECAL " SE HEKD TURNSLTHE  CHARKCIER S UMIGUE  Colobt oouh cRETAATAL

By el oo ST oo Rt cou el | 00 £ TN nducing
o e RICE OF WD RENTES MW NS Tne GAME MR Yot WL JouPa e | 3.D glasses. Even If 3-D
IomssIon. Uolk, FORTIER ~  PERFoAHS AT PART S5 MACKNE KEEPS Tt GIRLy

T PLOT 15 YeoR BASK otsunfs CONFRONT RN RERoOW SR SKILL  AND You DIE. Nimslo lasts as long as the.

TOANGLE™ oy e PRTAGOUSY UMER KT Do srows s || GUESs BT why | mood ring or el 100k yours

oiTA  Nermeor AN SR Il oSN R | T
S oy o U G SN ML arboer <ot ieR | willbe acolleclors fem.
TESCues WAL, 837 AND  MATIRESS SPRWGSSTIL THAT IDEG GAMES A CeRvam ‘oo —Steven Maloff




ALLOF YOU,
GETout

What's the matter
paralyzed the moment the point
fouches. Some demon spirt is sovi

me for yet futher degradation and

bivion.

Muuta is not dead. One of those hide-
ous monsters died. Not Muuta. She is
back there ... on Muutaron.

12HEAVY METAL




gef il alow nothing
vouMuuta. nothing fo. in this
stand in

J my way.

reach 1o the farthest comers of Nev-
ere 10 get you.

HEAVY METAL 13
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DL\JE
OFFICIAL SOUVENIR MAGAZINE

© Over 140 Photos &
Illustrations war i rui coor

© 68 Big Pages

© Color Centerfold

© Quality Paper
MAIL COUPON TO

the Ca(lmor‘n Edition you will treasure
always. entic, complete, the studio-
authorized "In!ld." look at the sensational
film everyone’s talking about!

Many exclusive color photos give you the whole,
exciting BLADE RUNNER picture-story so you can
re-live your favorite moments from the film.

This big publication also takes you behind the
scenes—reveals everything you want to know
about how BLADE RUNNER was made—from
special effects secrets to model miniatures, vehi-
cles, costumes, production paintings, blueprints,
storyboards and much more.

Plus

you'll enjoy the highlights of

14 Exclusive Interviews

Listen in on fascinating conversations with

Harrison Ford, Director Ridley Scott, Special

Effects Director Doug Trumbull, Production

Artist Syd Mead, Author Philip K. Dick. Plus

many other cast and crew members!

It's all here in this big, beautiful

document of the film epic— the only
official BLADE RUNNER publication of its kind!

Heavy Metal. Depl. H7. 635 Madison Ave.. New York. NY 10022

3 Y1 Sond me e dicial SUDE AUNNER Sowen Magazneat
$2.95 each (plus $.75 each postage & handing

Name
Address.

Gty state. 2p.

Send check or money order (no cash, please) t
Heavy Metal, Dept. H7, 635 Madison Ave., New York, NY 10022
Cana

MONEY BACK GUARANTEE

| rvossontwamiocum

jpon. send order ona

e pece of paper




Gentlepersons:

Rod Kierkegaard has thi
confines of your cxplmlly mvedat{atesy
magazine the best relctual hought
D Ak D N Oud Bodkns s
Othe e (greao) sixis. His Switan humor
shall surely triumph without bloody victory.

David W. Hufiman
Houston, Tex

Dear Heavy Metal Babie:
Rod Kierkegaard. .

s a fucking gen
Inrespect and awe,
Wil Carter

Athens, Ga.

Dear Heavies:

Kilr" Kietheguard, ).
ock Opera’” best. | don't

Fizatcr

Eddie Presley, Jr.

Melbourne, Fla

Desr Bdorl St
be unto those who would treat our
mmds a5 Iterary and visul garbage. s
posers: offe: senses, with your
eaningless irade: We the w v fin
oo aiiase onicaion s e hoos
danned o etemal decay and poitlessess.
Itis a brillant creation of a migraine headac}
i hope. for eeel. Alas! Those that
never became great found wealth in por
ograchy: the oy uest you resized. Your
only answer for humanity is to propagate the

species until someone somewhere can find
out where the science part of science fiction
comesin.

rid Mansfed

Gutb, gub, Grid, 1 think living too e
Ground Zero Cowntry has gone to your
head!—Is

Dear Sirs:
ind the calibr of your syspesing beu e
terorated considersbly since | frs

the overall shoddiness of the
\\r\lmx srerywkere i the tex male
mbanassed to admit | have
b cnpnon Your M. Sishis and Balfour
are particularly blatant examples of this.
il e posturings may be
impressive to themselves (Nof to mention
our mothers.—Ls). 1 feel ther lent codd
probbly be bettr sppreciated inhe conte
bigh schol Engish cass. I

aries are meant i
of

veral, e self-congratu-
I.mm‘ and hipper-: mzn thow abitude of

‘magazine that | find obnoxious. Your
Eonstant playing to the galeres in the

of being sort of New Wave intellec-

\u.d~ o someting, i an hypoctiy 1
e botn reaize that

you are usines. people rt nd fore-

h about your steriing ar-
7o Yo G o b
ground. or your constant (and empty) in-
sistence about your easy relationship with
the avant-garde? I'm sure f conservative
politcs were suddenly "in.” you'd shortly
be seen outdoing the U.S. News and World
Report.

Thomas DeJesu
Denver, Colo.

You bet. Screw this wnprofitable avant-
sgarde shit. What we really want is to cas

trate dissidents. subjugate Thivd World-

and brainless -
a great magazine this would

ar HM:
Lowest regards to the tasteless opin-

ions of Michael E. laccao (Chain Mail.
March '82). Anone who <an't apprecite
the brilan “lnmortls’ Fet” must by

is tase buds in the wrong end of the
anatomy. up and relize that Enki
Bl o5 very alented Geri

enova, Ontario
Our Editor also repots that Mr. Bilal. be-
sides being an adept artst, is cule as

button.—|

ar People:

“Grotesque art.. .wretched coloring?""

hat do you want, Mr. M. E. lacca of
Bloomfield. cute, realisically tched
rabbits? Bilal's “Immortals’ Fete” dis-

played a style just short of being pure
genius.

Richard MacKinnon

Dept. of Humanities

MeMaster University

Hamilion. Ontario

fo Whom:
All you guys out in magazine land quit
bitching_about artists and story lines! It
seems like every issue there's some critic
that feels like an editor died and left him in
charge. 1f you don't like what's on the TV.
just change the channel! | think youd be
appier watcling - “Laverne and Shirley”
ches your intelligence
better. 1 you don'
leave it on the shelf just as you would
leave an art gallery if you didn't care for its
contents.

Bo
I didn’t make this letter up, | swear—Is

Dear People-in-Charge:
udos and questions for the
Kudos far Sakespesce jor Amchiics.

k Opera, and for keeping Lou Stathis

and his column. Questions about more
material from Druillet (Most certain!
and more work from Matt H
the Post Brothers Doubtil—L). And
hy you conine o prin that

=z

ooy degm:aad e d
space beter used fo sometting cle
and all, 1 wish you all

e E. Ritebose
ttown, Pa.

Dear Editors:

What's this? After the extraterrestrial
editorial communiques of Sean Kelly
(1977-79). the intimate “inside HM
reader_rapport of Ted White (1980), and
Brad Baliour's Tofflerspeak (1981). has
HM now spawned a new 1982 form of

Tales

boen st in FIM's b siter, Nationad Lam.
poon. but it gleams in HM like a crystal
hall in the South American ungle. This
Kurtamanesque Dalfpager, capt

i Mac

die- cul Kinuko Y. erﬁ lI!\lsuznon is for
Playbos. Tt not only serves as an up-to-
the-minute “editorial cartoon,” more palat
able han the Tofletal, bu i ndcars

should be devoting more space
o hertam mercan arig. laamynen
talents such as Stiles, George Metzger,
and Mark Fisher should be vated by
HM—not forgotten, sloughed over, or
misused.

Bhob
Somerville, Mass.

Editor

1 like stories that have a plot, are wel
drawn. and don’t make you spend half
sour reading time trying o fre out what
the H. n preity

dissppointing ey, and if things &
mprove Tm goin o ket iy eubscotba
run out— 1 find out what hap-
e toJoi DiFoo,
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Jor short?—we feel there’s nothing w
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AR WHICH THE METEORITE FELL, ANO THE LAST PLACE THAT ANNTHING WAS HEARD FROM THE THREE
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THE SECOND PHASE OF THE NOVA 2 MISSION CONSISTED OF DESTRONING THE METEORITE WTHA TACTICAL MISILE, ARMED
T ATREAR WTRRREAD THAT WAS INTERIOED TO ELIMINATE THE DRNGEROUS FADIATON.

U JEBLE WAS FIRED FROM A DSTANCE OF TEN KIOETERS, ANO PNPONTED AT THE TARGET WITH A5 MUCH ACCLRACY 46 Yi$

HE BESULTIG EXPLOSION WA £AR HORE ITENSE THAN ANYONE HAD FORESEEN, PROBASLY ATTRATABLE TO THE STRANGE
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G %gkgiuv HETEGRTE HETEIES ek AV ARER OF MLIGNS OF SQUARE KILOMETERS, COVERNG NORTHERN AFRICA
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by Pete Hamill

T the tate 19605, the work of Richard Corben found
its way out of Kansas City into the rest of America and
then the world. From the beginning, it was clear that
Corben vasan Amercan popiar arst whose vy

wer, and originality equaled those other children of
Kansas City, Count Basic and Chirtie Parker. Each had

unique vision, a way of seemg the world through a

‘medium that had been dismissed as common and vul-

gar; Basie made swing music sound as fresh as a
tain stream; Charlie Parker could make you believe that
nobody in history had ever played a saxophone. Corben
took the comic strip, a form that seemed exhausted or
in'slick decay, and he seemed to reinvent the form.

Now there is a book—Flights into Fanlasy—that
tells us something about how Corben came to be Cor-
ben. I say “something.” No book can tell us everything
about a great artist, and I think Corben s a great artist.

Alaris @ 1961.by ichara V. Coten
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Obviously, his draftsmanship is powerful and original,
but that is not why he is great. His squat, muscle-laced
men do not exist in life; his voluptuous women are
products of his imagination, not the gene pool; when
they come together to make love, we don't observe
delicate brief encounters so much as violent collisions,
primitive needs sated in dense, thick receptions and
penetrations. Corben has created in the tale of Den, his

masterwork, visual metaphors for fucking. Not love-

making. Fucking. You do not experience such extra-
ordinary couplings in a world fashioned by Henry James
or Henry Miller or even in the fevered pages of the skin
magazines. Corben’s power, the sheer lust of his imag-
ination, demands its own world, and he has created that
world. For me, the ability to invent an alternate world is
the absolute mark of a great artist.

this book, we can trace influences on Corben’s
work: just as Lester Young pointed the way for Charlie
Parker, Will Eisner showed Corben the possibility of
the comic book page. Panels shift in size and scale,
figures burst out of perspective or recede into vast,
barren distances. Eisner taught everybody in comics
how to use sound, and Corben has built on Eisner's use
of lettering to express inexpressible sound. He has also
‘made short films that not many people have seen, but
we don’t need to experience Corben in a theater; he has
frozen on the pages of books and magazines some of the
most remarkable movies of the era. He has taken us to

re.

HEAVY METAL 61



Corben also learned from others: Harvey Kurtzman,
Frank Frazetta, Neal Adams, Jim Steranko, and the
terribly undervalued Alex Toth; he absorbed what there
was o learn from Wally Wood and Jack Davis. But
Corben'’s work never smells of the swipe file. He looked
at the best people, absorbed what they had to teach
him, and then went his own way.

In this album we can watch the Corben style as it

develops and matures. From the beginning, his sense of
color was exquisite and original. Some of the earlier
pictures are, for my taste, over-detailed, a hair too
tight; he had to leam what every artist eventually
learns: when to finish. For me, Corben s at his mature
and confident best when he is most loose. That is when
he is also his most fearless; he goes to a page knowing
that the page cannot defeat him, that work will come off
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that page, when he is  through, that has never before
galn like the great artists and

ian
You sish you coud functon a5 a
fight manager and show the artist how to use his
strengths and miimize his werlesses. You dont fecl
h the mature work of Richard Corben.
Somehow, during the long years when he was working
as a commercial draftsman at an industrial conglom-

erate called Calvin Communications, Inc., Corben be-
came his own manager. He tried various idioms,
mastered them, iscarded them, and what remained
was Richard Corben.

And being Richard Corben is no small thing. He is in
his mature years now, and you don't ever wish for him
to embark on specific projects. You wait, and you look
He will always do one thing: he will surprise us. We can
ask nothing more of an American artist than that. @)

HEAVY METAL 63



T £ T GRL T Weote ou

R80T, PROTELS.. WWATTA YU

TAKIEE Hke SOVE DOLL €
WeRE QAT ABOUT THAT
LOVE STUFE, AL

64 HEAVY METAL

LSTEN, DUCE, T HATE

0 8 THE O 10 TeLL

00 T8, B,
zrreesszz

WOOLD JUST KL ME
oy

€1 KNES VAT T WS

NG,

BT T SUST HAVE 0 FIRG AV
VONEY.































I SEAGDIED ANONG THE RUNS OF THE NEW UN
BEGTLT ok T tRNTL oo

[T\ A PRETTY 600D FIT G
BEeN e AteD o) SESPeARE A0 NOW T
T UKE R hoanCTeR Feoi ONE OF 1

SOMETHNG 5N'T REKT

A0 8ESOND AT
HE RADIATION DOV
HERE ON THE
TOGETIER Wit
2 THNGS

A0 ¥ THER MOTVES
RS e

She THeN, WITHOUT AN
SENSE OF TWE, TVE CNED O
WG EiETS Aol NS
50U IIATE . HONG FEOR
The KONENCOMES AAMARE
AGUATNG,

FEAs B THAT STRONGE

T4 HEAVY METAL

RNANOO

SR A AT



BT WROUSED CAMPSTE THE OTHERS,
SLEPT. ONE LOWE WTHESS-DSTANT, b AN,
A Caiun! 7WG- OBSERICD TR
ENDOTER




76 HEAVY METAL



1 s0ui060

ES0uE:

v sevie
o,

.
i
O
TS THACE

ooNT woRgY, ‘
EVOEND veR
il oot

8 COMUED.

HEAVY METAL 77



1. Some Notes on the Difference Between
0 and Character

Although my wite atways has claimed to disike macho mavies
of the Sam Peckinpah-Clint Eastwood type (the only movie she
ver ek ot of v e Ballad o Cale Hogu, the oter oy

she wandered into the living room dur last half hour of Ride
ihe High Counlry and sat enthalled a5 Randoph Scott and Joe
McCrea strode together into the film's final gunfight. And it struck

me that a certain quality which lately has been assumed to be a form

of macho’s . and to dismiss it as such not only
confuses thinking, but also inhibits actior

ality. dramatized at the end of Ride the High Country, is

the scoptae o i s wiliagiess 1 do wha s o be dne 1o

t the consequences may be. It can lead to spectacular

explits (a fireman isking N e 0 save a child from  buming

boding) o less obvious forms o heism (o an goig to work

support a
Loy e el R
Yave charcter are ofen conidersd eccenrc o walstc. Our

pragmatism. Character seems

ot aford. Pu.mlu vho ke 3
cause they belive i 6 g, even f their.co opeless
o suicda, secm, aceording o out new cost-bencit ystem of moral
accouning, stobbornand fooksh It does o ke sense fo Ran-
dolph Soot and Joe! McCrea o walk to 3 snfght kovin the
e e tht e oo el et Kl that i,
ot ke sense ess character i ki ot accour.

The Third Sexual Revelution
Part Tvo:
The Macho Weman and tbe Priestess

(-’

by David Black

By itel,caracter can seem 0 be  kind of masocism ot

e abjectons my wie
a glorification of a ser
the self, The sacrifice seemed to her merely
tention at the end of
the Peckinpah movie was the realization that the two old cowboys
were sacrificing themselves, not on the altar of some phallc god. but
for principles.

s become almost as quaint a word as character. In our

rather than guides. Or they are

dons which we ought to

resist, A iend who bought  siclen Betamax at a very low peice
justified himself by saying, “1 would have been a fool o to.” Princi.
les. can make one look foolish to the unprincipled

s this apparent foolhness which he scourges of macho have
exploited. A woman friend dismisses writers like Kipling, London,
lemingway. aicr s being noking bat poseus, and the pose
she objects {o, in their works and in their ives, is the tandcachone
iples.

themseives she abjectd to (although she did dagree with many of
them) b he el oyaly wilhwhich they held to their codes.
“They were naive,” she ey never realized all lfe is com:
promise.

Allfe is not compromise, Ammuuy in

ur pathological gregarious.
ess we have made . Gelting along has
come confused it ving 3 e witha decent respec for thers.
Geting long has come \u mean going along, just as going along has
come to mean gettingahend, Getin lon s sk on te gty
of necssity. 3 though gf.umg:l(mu meant being civiized. Getting
along has scize b et
being selish, Hawthome's M. Smooth-t-Away is our tour e,
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As man
evolves,
so do
his
reading
habits

In his newest form, man is a class-act mammal. (Note the two-hatted, four-
legged, eyes-bulging creature before you.) At his present state of intelligence,
ordinary magazines are just not good enough for him. That's where we come in.

Heavy Metal, the world's foremost adult illustrated fantasy magazine, hits the spot. With
1,200 pages a year, the quality of beauty and imagination of Heavy Metal is unsurpassed by
other publications.

So, order today. Who knows? In another 100,000 years or so, Heavy Metal could be
obsolete!

Heavy Metal, Dept. 282 [ Paymentenclosed: S
635 Madison Avenue
New York, NY 10022 Charge tomy

Three years (36 issues), regular price $39.00. [ MasterCard # _ MasterCard Interbank #

Now only $29.00 (80c per issue)
[0 visa gt Exp. Date

Two years (24 issues), regular price $32.00
Now only $22.00 (92 per issue). Signature

One year (12 issues), regular price $19.00. Name
Nowonly $14.00 ($1.16 per issue).

Mailing Address

Please enter my Heavy Metal subscription for
2years. 1 year. City

Checks must be payable within U.S. or Canada. Add $5.00 per year for
anada, Mexico, and other foreign countries.



Everyone loves a
circus!

And in this issue
we offer a three-
ringer full of
crazies, freaks, and
talking doggies.
Plus:

Pete Hamill on
Richard Corben’s
new book
FLIGHTS INTO
FANTASY
and an essay
on SEX
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